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may enquire, 'than a change of mind on the part of
Shakespeare?   He began to write the scene in verse,
thought better of it, and made a fresh start in prose,
using a few scraps of his first draft when he found them
convenient,   It all might have happened in a single
afternoon.' Not quite, we think; for the discovery of
verse-fossils in the prose of 5. 2. naturally led to a
search for the same thing elsewhere, and though some
of the prose-scenes of the play are, like 11. 19-71 of
5. 2., innocent of all traces of verse, and in others the
traces are but faint, there can be no doubt about their
presence in the prose-scenes, or the prose-sections, of
I. 2., 2. 6. and 4. 3,1 But a 4change of mind' which
leads to the re-writing of four scenes scattered evenly
throughout the play is more than a passing whim, and
involves more than an afternoon's work.  It amounts
to something like a revision of the play as a whole. Such
a revision might, of course, still be an incident, so to
speak, in the original composition of the play. Shake-
speare, for instance, may have written a number of
scenes or episodes in verse, when preparing his first
draft, and then in making out his text for the acting
company have re-written the verse for some reason as
he went through the manuscript. Apart from the fact
that we do not believe that Shakespeare, whose 'mind
and hand went together/ to whom composition came
so easy that his fellow-players boasted that *he never
blotted a line/ and who was above all things economical
both of energy and material, would be in the least likely
to work in this fashion, there is other evidence in favour
of the revision which goes to show that the time which
ekpsed between the first and the second draft must have
been long enough for changes in the cast to have inter-
vened and for Shakespeare to have forgotten some
material points in the plot.
1 The reader is referred to the notes for the evidence in
respect of *. 6. and 4. 3.